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WHO CONTROLSTHEARTWORLD?

What constitutes power in the art world? Isit wealth, institutional influence,
ormastery indeal making? Perhapsit’s something less tangible, like the
uncanny ability to sense the next big thing before anyone else.
Theartworld powerelite includes the Qatarisheikh who spends freely to build
collections of Islamic art treasures,among many other items, as well as
the New York museum director whosix yearsago raised $8 5o million for one
expansionandis now preparing to raise more millions for another. Then there’s
the gallery owner who has franchisesin rocities worldwide and shows no signs
of stoppingatthat. Such global playersinfluence the livesand careers
of people around them through theiractivities.
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ach December the
editors of Art+
Auctionreflecton
the events of the
vearandselectthe
men and women
who have had the
greatest impact
on the art world.
Most on the list
have done something during the past
12 months that made us take notice.
Butthereare also perennial candidates,
who are so integral to the day-to-day
machinery of the art world thatit’s hard
toimagine it functioning without them.
They are the tastemakers who make
or break reputations and markets.
Working out who controls the art
world is not easy, because most power-
ful people in this business try hard not
to appear too powerful. Some shun
the spotlight altogether. Museum and
other nonprofit professionals never want
to talk openly about power, let alone
acknowledge its uses; supporting artists,
theysay, istheir primarymission. Such pro-
tests betray a certain disingenuousness,
of course, because their choices have
consequences for artists’ markets.
Much art world power continues
to be concentrated in the U.S., where
the market is still strongest in spite
of the recession. But shifts are appar-
ent, and nobody really knows what
form power will take over the next few
years. Europeans have been buying
more, mostly in London, while new
players have emerged in Brazil, India,
and the Middle East. China, including
Hong Kong, is also poised to play
a much greater role in the markert,
mirroring its clout in the general global
economy. The country now has more
- than 1,000 billionaires, so the power

' ~stakes could be high.

Some people argue that the art
world these days is simply too large
and heterogeneous to be dominated
by any one individual, group, or country.
Thatseems right to us. Power isincreas-
ingly dispersed—many who participate
in the art world have some degree of
control over some aspect of it. The diver-
sity of fields covered in the following
pages and the widely varying paths
the people on the list have taken to
reach their pinnacle reflects this new
decentralized reality. THE EDITORS
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BICE CURIGER
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KLAUS BIESENBACH

The Museum of Modern Art's chief curator
atlarge and director of its PS1 affiliate
crganized a double-barreled blast of shows this
year. The enormously successful “Marina
Abramovic: The Artist s Present,” moma’s

first retrospective devoted to a performance
artist, was followed by the well received third
edition of “Greater New York™ at PS1.
IWONABLAZWICK

The director of Whitechapel Gallery, in London,
hasmade good use of its new 41,000 square
feet of space, mounting major exhibitions

by Rachel Harrison, Alice Neel, and Walid Raad
and persuading Greek collector Dimitris
Daskalopoulos toloan his Duchamp Fountain
Blazwick chairs the gallery’s MaxMara Art Prize
for Women and sits on the jury for the Jarman
Award for experimental ilmmaking.

BICE CURIGER

From her perchin Switzerland, Curiger casts
along shadow in the international art world

as curator of Kunsthaus Zurich, as well as editor
inchief and editorial director, respectively,

of the art magazines Parkettand Tate Eic

Her appaintment as curator of the 2011 Venice
Biennale, which she has titled "ILLUMInations,”
adds to her reach

GAO SHIMING

When the director of the Centre for Visual
Culture Research at the prestigious China

Art Academy, in Hangzhou, was tapped

to co-curate (with Fan Di'an, Li Lei, and Hua Yi)
the eighth edition of the Shanghai Biennale,

he devoted one of the exhibition’s five sections
to Chinese artists and one to a Sino-indian
summit, reflecting the eastward shiftin

art world power.

MASSIMILIAND GIONI

Given his many rales, one could be forgiven for
thinking that “Gioni” is a pseudonym for several
people. This year the 36-year-old director of
the Fondazione Nicola Trussardi, in Milan, was
promaoted by New York's New Museum from
director of special exhibitions to associate
director and director of exhibitions, while also
adding director of the eighth Gwangju Biennale,
10,000 Lives,” to his list of titles
JENSHOFFMANN & ADRIANO PEDROSA
The co-curators of the 12thIstanbul
International Biennial, which opens September
2011, have a head starl on their partnership
Pedrosa, a S&o Paulo-based critic and curator,
worked with Hoffmann, the director of the

CCAWattis Institute for Contemporary Arts,
inSan Francisco, on the Trienal Poli/Gréfica
de SanJuan, Puerto Rico, in 2009, and is

on the editorial board of The Exhibitionist:

A Journal on Exhibition Making, which
Hoftmann launched this past January.
JESSICAMORGAN

Aguiding hand behind the current

John Baldessari show at the Metropolitan
Museum in New York, as well as the
forthcoming Gabriel Orozco retrospective

at her home institution, Tate Modern, Morgan
was recently named the latter's first
Daskalopoulos Curator of International Art,

a three-year posting that will allow her

to beef up the museum'’s contemporary
nan-Western heldings. Come 2012 she will
have the run of the Tate's Turbine Hall as
curator of the Unilever Series of commissions.
LARS NITTVE

With a résumé that includes the directorships
of both the Moderna Museet, in Sweden,

and Tate Modern, Nittve may have landed his
biggest gig yet as the director of M+, anew
modern-and contemporary-art museum that
will anchor a major Chinese government effort
to establish a West Kowloon cultural district
whenitopensin 2015in Hong Kong.

HANS ULRICH OBRIST

In 2010 the international art scene’s
ubiguitous tastemaker organized shows by
Wolfgang Tillmans, Christian Boltanski,

Klara Liden, and Philippe Parreno at London's
Serpentine Gallery, where he is co-director of
exhibitions and director of international
projects. The second volume of Interviews,
anthologizing his ongoing series of
conversations with artists, scientists,

and philosophers, was also published this year
MARI CARMEN RAMIREZ

From Gego to Hélio Oiticica to Lygia Clark,
the Museum of Fine Arts, Houston, has led
ininstitutional reappraisals of numerous Latin
American artists, thanks to Ramirez, who
established the museum’s Latin American art
department in 2001 and is today its Wortham
curator and director of its researcharm,

the international Center for the Arts of the
Americas. She will mark the department’s 10th
anniversary next year with a retrospective

of Op Artist Carlos Cruz-Diez, the installation
of amonumental work by Jesis Rafael Soto,
and the launch of a major online archive devoted
to 20th-century Latin American and Latino art
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